The Warhol Files

CORY ARCANGEL ON ANDY WARHOL'S LONG-LOST COMPUTER GRAPHICS
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Opposite page: Andy Warhol,
Andy2, 1985, digital image.

Alove: Andy Warhol, Intro2,
TOME, A1l e,

Va7 Release B6

I HAVE A MAJOR BEEF with the application of physical
terms to new media. [ was reminded of this recently
while reading a headline on the computer-news web-
site CNET: “Facebook Delivers Paper to iPhone.”
Consider a slightly edited reprisal of this headline:
“Book, Paper, Phone.” And never mind the fact that
these anachronistic terms are being used to describe
a social network creating a new app (called Paper)
for a mobile digital device. Or consider the term
cloud, which is used to give some semblance of natural

physicality to the invisible Wi-Fi vapor that stores our
e-mails and sends our JPEGS across the globe.

The term that really drives me up the wall, though,
is web page. Page connotes something stable,
unchanging, and definite. A book page exists. A book
page is. A web page, on the other hand, is a vastly
more complicated structure. It is a set of instructions
blasted from a server farm across the globe through
fiber-optic cables, then interpreted by a computer’s
hypertext transfer protocol browser and displayed by
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Just as Warhol mined the medium
of silk screen for its inherent flaws,
he intuitively understood the
computer with a similar sense of
sloppily aloof mastery.

Andy Warhol, Andy1, 1985,
digital image.
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clock on Warhol’s Amiga would have had to be set
correctly. His diaries are quiet about what he did on
Friday, July 5, 1985, but my guess is that it is unlikely
he was up at three in the morning working on his
Amiga (even if these are typical hacker hours). Yet we
can still learn some valuable things from this informa-
tion. For example, if we assume he did create all three
files on the same machine, we can conclude he winged
these drawings out within ten minutes of each other.
And assuming the date on his computer was at least
close to accurate, we can suppose he drew these three
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drawings a few weeks in advance of the launch of the
Amiga 1000. I suspect that Warhol, whom I tend 11
think of as the nervous type, was doing his homework,

I ONCE HAD the pleasure of hearing a historically
informed performance of a Bach sonata played on
organ made by master builder John Brombaugh,
Brombaugh organs are tuned in what is called unequal
temperament. It is a bizarrely little-known fact, but
today’s tuning standard, equal temperament, is a reli-
tively modern system. To hear Glenn Gould plunk









